Andsantino I_E
J ;_: .‘.-l'j_ B ' , J




atempo

AT O I1E Ivvaraan }.Dﬂﬂ Eflllﬂlli{‘iﬂWWmm-.mnmum

] Ty f
» h‘.-|=_==- — ' - T ‘I—— —a - =
W & 1 ] =E - — - A Y rt 1

aLpimmﬁ:m.:1Lten1ipr.ar “IfE % ; g?g — £
PRE

wsaloco 1% 9\' fﬁ

I APILONIC L wvaavavaaaa 1000 ” hY APINONICT annn
;

- r.:f1h"r‘" -1 X ___'_
J_':I_%J_Eﬁi . -ﬁ—i—'_v%




=

»

{

2
S E———
- -

——
7ﬂ - >

| ]
)
o ¢
~
€3 aem
— ™
- ¢
-
wr i
1







. D E ., —
Sl

‘i_';._‘ ‘_' — = — - : F‘
2V Te= = v £
%??5_ 2 = T2 Vs B Ve VB

e i

—
— -l

l i
F ot 1 | & Y ;]
~ iy Y X T




Maestoso

- I n

— i 0

FTT LT










Irlics
: —

FaPer=ill
w N - 3

e i

-F-

-'r"-

=
s
£










" Lle e
Ml (+ vl
- =4.f_. - O [
AL e 11
- =W§_ +- 1

’

r’

75?
: 1

®

V
==

;




OPUS 119

Identifications of themes from Rossimi
Page 2, line 3, bar 3: “Assisa a pic d’un salice”, Scena e Romanza, from Ofello, Act I1I (Desdemona).
Page 3, Andante grazioso: “Languir per una bella”, Cavadna, from L'Italiana in Algers, Act 1 (Lindoro).
Page 6, Maestoso: “Ai caprica della sorte”, Duetto, from L'ltaliana in Algeri, Act 1 (Isabella — Taddeo).

Page 7, Moderato: “Caro, caro ti parlo in petto”, from Ronde “Pensa alla patria”, L’Italiana in Algeri,
Act 1T (Isabella).

Page 9, line 5, bar 2: “Cara! per te quest’anima” from Duetto “Amor! possente nome” Armida, Act I
(Armida — Rinaldo).
Noles

Page 1, line 3, bar 4: the top note ol the chord should be G, not B.

Page 1, line 8, bar I: the Ds should doubtless be sharp.

Page 2, line 2, bar 3: the appoggiaturas should probably be G natural.

Page 2, line 5, bar 2: the last note should probably be A, not C.

Page 3, hne 3, bar 3, last beat: a crotcher rest should be added in the bass.

Page 3, line 5, bar 3: a natural sign should be added before the first note (F) in the treble.

Page 4, line 5, last bar: the lower sharp should apply to the F, not to the C.

Page 6, line 3, bar 1: the B should be sharp throughout this bar.

Page 7, line 2, bar 3: the Gs should be natural.

Page 7, line 7, bar 8: the Gs should be sharp.

Page 8, line 1, bar %: the first four treble notes should read A G B G (comparc with the rest of the bar).
Page 9, line 6: the Cs at the end of bar 3 should probably be sharp, and those in bars 4-5 natural.

Copy: London, collection of Robert Spencer, by kind permission. The title-page is photographed at
actual size, and the music pages at 95% of actual size.



